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‘ P‘m‘tlph\a‘ .Ilgfihav is a well-known critic, speaker, authonj‘,}'!s_c'ﬁoj‘;‘ f i
actor, story teller, ‘anchor, singer and Head, Marathi Department Of ATts, | | ] e i

Commerce and Science College, Lasalgaon Tal. Niphad Dist."’,Nashlilk,ﬂ“ H "1*‘,' Wl

(MS). Recently she has emerged as one of the most significant jwlx%‘t‘é:rs' i | AR
Marathi literature. She is a representative of fervent Feminist voice and ||
she becomes ;hqfspbkeswoman of all victimized women in soéi_c‘"gy'."‘S}}q R R AT
has written )'Alg;g[::fa[(:.hd Daan (Collection of Ppe:m‘s)‘,‘i;.Sanw&.c:i"‘.”.s‘mlvdq?“_ I e
Maza, Poetry Collection (2020) which is translated | by, Dr., Kishor N./[{ 1 i

| |E+mail 1d- ingolekishore76 @gmail.com ' '] .‘,"}e;";,wg\‘
|

Ingole entitled ‘Dialogue My Life’ from Marathi into English. She has. |
presented the monologues such as Mi Aruna Bolteya (2015), Mi Savitri |
Bolteya (2018), Mi Asifa Bolteya (2021). She got various awards from || vl
different NGOs of Maharashtra State. She has presented her moh%ild'g‘ug'zs i
abroad also. She declares that literature is not only a reflection 6{ [l.ifg:' in
general but also it has a social function to perform. She did not believe in”
the dictum of *art for art's sake’ she belicved in arts for life’s sake’. |
Violence against women in India has never been ung:orhfnon
phenomenon. Women in the Indian society have been victims of
humiliation, torture and harassment as one can observe from written
records and newspaper reports. Mi Aruna Bolteya is a monologue
written by Pratibha Jadhav in the Marathi language. It is based on the
tragedy of Aruna Shanbaug, ‘was an Indian nurse who was sexually
assaulted by a ward boy, Sohanlal Bhartha Walmiki, a sweeper on
contract at the KEM Hospital, Mumbai. Aruna Shanbaug was born in
1948 in Haldipur, Uttar Kannada, Karnataka. She worked as a nurse at
the King Edward Memorial Hospital (KEM) in Mumbai.- Aruna was a
fair, pretty young girl with dreams in her eyes. She had been working in
the neurosurgery department and later on shifted to the dog surgery
department. She was in charge of proper feeding of dogs, cleanliness in
the operation theatre and kennels. The nurse's changing room had been
on the fifth floor but due to climbing up and down the stairs, Aruna
along with Sister Mary changed her uniform in the basement of CVTC.
She had been saving money for her marriage. She was engaged to a
doctor employed at the same hospital. But destiny had something
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who often disobeyed and hg§mgygdl;bg§k ’Or‘l"r‘l:-;‘sg'(&hcn Sohanlal plans
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< - whil was|
to riapc.'fHe:a‘ltac‘kled .llqu:w‘l\l‘l_ﬂt“h\_;s‘“ﬁ. AT
hospital basement. He choked hsr with _ﬂydf)gl i':thirl‘l Hhing in 2 persistent
She died of pneumonia on 18 May i2(‘_311‘5‘. AL ;\ ‘ f
vegetative state for nearly 42 years. | /[ 0 ] | AL
; Pratibha Jadhav, while presenting the monologue ‘Me A

i her.
Bolteya', expressed Aruna's blo(jdy pain, touc}}ed \her heart atr;i t;)/]c:lunds
about Aruna's past. In fact, not only did Aruna want to show the Wi

this should not happen in fﬁf}irt:'\.'ﬁShe‘gi'\ch a ’Isl‘laptb masculinity rum(;(;
by lust. She makes you think. (Jadhav 15) This monologue IVeS "
account of woman subjugation. It shows that how a rape leaves the
victim victimized for the entire life. 1 0

She didn't make any crime but she was punished like rape. Hc?r
real life, the manifestation of silence needs to come before society. ThlS'
is done by Pratibha Jadhav in a monologue called 'Mi Aruna Bqlteya
with very lively acting. Today, women are bullied in the streets, n the
alleys, in solitude and in the crowd also. The monster in man is reborn
every day. In an environment where a woman is harassed on a daily
basis, a sensitive woman like Pratibha Jadhav has presented a disturbing
reality.

Jyoti Dharmadhikari (poet, professor, writer, Maharashtra
Times) says, “the monologue will remind the society of the wrongdoings
again. Through this monologue, Pratibha Jadhav has brought to the
notice of the society the pain on which the dust of time was falling in the
form of ‘Mi Aruna Bolteya'. We see the death of 'Aruna Shanbagh' as a
third person, so the distance is created and the pain of grief is tolerated
for some time. But Pratibha Jadhav lives by presenting with the rcal
‘Aruna’. Pratibha Jadhav explains Aruna's biography by entering a
foreign country. In this monologue, she has unveiled the story of a
painful life and raised the cry behind it.” (Jadhay 19)

The incident that Aruna suffered was not just a rape but a
reprehensible incident in which she had to be confined in the same room
for four decades. At that stage, Pratibha Jadhav presents a series of
thoughts that may come to Aruna's mind. The wording done by Pratibh
Jadhav is important, the dialogues of the monologue, Aruna's outcrya
pain, sorrow are conveyed to the audience along with that. Through thi;
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unsettling 'f:%cl. Monologue is a very"e[f;cc[iyhmlmgdiu-rn]aqd,P‘rﬂtibha
Jadhav has used this medium to the fullest fo present it to the people.

'

Aruna is a'victim. Trying to observe male lust, society, family and the

RO BRI Pl e TR
future' definitely brings tears to one's eyes and results iin fists being .

govcrcd’lwllthihatrcd. Aruna, who is covered with sorrow, Aruna .W.h(;l >
suffering, and Aruna, who has been fluttering inside for the rest of her

“life till the last 'breath of pain, is powerfully presented by Pratibha

- Jadhav. fAmpa, who was caught up in a childhood game, then a

fascinated young woman playing in a golden dream, and then Aruna,
who was "to'm_' apart in one fell swoop and saw her ‘count'less,.sqmr‘rlnmg
life with helpless eyes, was powerfully presented by Pratibha Jadhay. In

. | o . g . UM{L PRI B A At
1 a‘} very limited way, without exaggeration of compassion and emotion,
il 1 |

: Prg il
one by one 'petals 'of pain should be peeled off and the  scars. of
emptiness, blood clots should be left behind with hot rods. ‘After

Pratibha Jadhav's presentation, the clotted blood stays in the back. |

' """ Pratibha Jadhav says, “We have to change this whole (hlng:
who is going to change it ....there is no one else, you have tol change this
picture together....In the hope that someone else will come ax_ld‘cha‘rvlgt?.
‘this will change, he will change and then the country will change; .1f
there is.no such thing, it should be like 'We will change, the country will
change'. (Jadhav 15) iy

Pratibha Jadhav’s dialogue shows the pathetic condition of
Aruna. She utters, “Save me, help me, so I cried a lot. But at midnight,
the noise from the basement did not go upstairs. I lay there all night ...
like a corpse ... By torturing that beast I was strangled by a thick chain
tied around the neck of the dog ....My brain vein was severely injured in
this attack. And I became a living corpse ...A living corpse.... a living
corpse.... a friend picked me up, put me on a hospital bed....I was in a
very sad, miserable condition ...Shown on television, published in paper.
[ had become a corpse ...My body is still alive but lifeless. It was lying
on the bed of ward no. 4 in the hospital. The heart starts beating because
it is alive. As the slow breathing started ...Because some fluid was
flowing in the stomach through the rubber tube inserted in the nose
-..Sometimes I want to move my eyes, to blink ...Sometimes | would roll

- my eyes. (Jadhav 13)

Because even loday Damini, Nirbhaya, Gudiya are bein
tortured. A girl is tortured in a power mill in broad daylight. One of our
sisters, who had raped in a moving bus, is thrown naked on the side of
the road in the midst of a torn intestinal tract in the middle of the night
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wrote a poem during that day. In her pocth,‘““o_" :
Pratibha Jadhav describes the pain of Aruna Shanbagh, W

|

inhuman atrocities and breathed her last. ' ' ' | A

How much you endured P s

My intellect was zero! | Ll R \ ik |
| Aruna how you have,turned | T |
" |From virgin into grandmother? (Dialogue My Life 34)

- These above lines tell us about Aruna’s suffering. From these
lines the poet Pratibha Jadhav has the power“\tdpaint“a grim picture of
how helpless Aruna must have endured in her life. The poet is mentally
suffered by the injustice done to Aruna. And she writes, ‘"‘

You have seen in the seasons, just the deadly summer...

Then the words have been morose on you (Dialogue My Life 34)

The atrocitics committed against her were so horrible that the
poet has given a heartbreaking description of the sudden end of Aruna’s
life. | _ " |

The well-known poet Vijayalaxmi Ramod says, "While
presenting the monologue Mi Aruna Bolteya, Pratibha Jadhav had
cxpressed Aruna's bloody pain which touched her heart and she told
about Aruna's past." (Jadhav 22) This monologue catches on the nerve of
readers. Aruna’s life has a specimen of interest of writers, filmmakers
and doctors to try new ideas and test their innovation. Gender issue is a
favourite issue of any woman today. When gender issues are discussed.
gender difference, subjugation, glass-ceiling, and sexual preferences are

. the important issues. Reaction to these issues, are greatly influenced by
the socialization the Indian female receives singp birth.

While giving the review by Swati Sharma and Sushma Suri on
the book, Aruna’s Story: the true account of a rape and its aftermath
written by Pinki Virani they comment, “The story evokes a cl
sensation that has created disturbance in whole arena of thoughts.
is no instance in the story that can be cherished. The reader feels sorry
for Aruna. When we try to empathize with the character there are certain
thoughts that are questioned. What is the need for empathy? There are
several storics like Aruna. We have seen documentaries, art films and

1illing
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how i 1mmense poverty, lmrnense subjugauon of
women which made an impact on all of us ‘But the story of Aruna makes
U§ fee[ dlsturbcd helpless and often rcstlcss (Sharma and Sun 3)
¥ j ‘Tor my mind, Pratibhg J adhav s lrcatment of womcn secms 3 11(0) s
sYmpathe:nc and genuine than the othcr wnlcrs m Marathi literature.
fIhus through her dauntless fervor Praubha Jadhav statcs thc pitiable and
i?‘j Patheuc condmon of women in Indian socncty 'Due to hornble treatment

‘meted | out 0 women in various parts |of lhe world in general and in

’pamcular it is esscntial to take women’s llberatlomst attitude in the
Lk lntCI‘CSt of\vomcn themselves, ‘:3.,yf‘| I;I 1 T
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